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401 : Sanskrit 

(Classical Sanskrit Drama) 

(†×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË) 
 
Time :  3 Hours]  [Max. Marks : 70 
 
ÍÛæ̃ Û¶ÛÛ :   (1) ›÷¾Û¨Ûà ¼ÛÛ›ä÷¶ÛÛ …Û×ïõ¦øÛ •Ûä¨Û þùÉÛÛÙÈÛé ™öé.  
Instructions :  Figures to right side indicate marks. 

    (2) ¶ÛÈÛÛé ¸ÛóÊ¶Û ¶ÛÈÛÛ ¸ÛÛ¶ÛÛ Š¸ÛÁõ ÉÛÄõ ïõÁõÛé.  
     Start new question on new page. 
 

1. (A) ¶Ûà˜Ûé¶ÛÛ ÊÅÛÛéïõÛé¶Ûä× ½ÛÛÌÛÛ¶©ÛÁõ ïõÁõÛé.  7 

  Translate the following verses :   

  (1) µÖ¤üÖ»ÖÖêÛêú ÃÖæõ´ÖÓ ¾ÖÎ•Ö×ŸÖ ÃÖÆüÃÖÖ ŸÖ×«ü¯Öã»ÖŸÖÖÓ 
µÖ¤ü¨üÖ ×¾Ö×“”û®®ÖÓ ³Ö¾Ö×ŸÖ ÛéúŸÖÃÖ®¬ÖÖ®Ö×´Ö¾Ö ŸÖŸÖË …  

   ¯ÖÏéÛéúŸµÖÖ µÖ«üÛÎú ŸÖ¤ü×¯Ö ÃÖ´Ö¸êüÜÖÓ ®ÖµÖ®ÖµÖÖê-        
®ÖÔ ´Öê ¤æü̧ êü ×Ûú×˜“ÖŸõÖÞÖ´Ö×¯Ö ®Ö ¯ÖÖÀ¾Öì ü̧£Ö•Ö¾ÖÖŸÖË ……  

  (2) ÝÖÖÆü®ŸÖÖÓ ´Ö×ÆüÂÖÖ ×®Ö¯ÖÖ®ÖÃÖ×»Ö»ÖÓ ÀÖé’ËûÝÖî´ÖãÔÆãüÃŸÖÖ×›üŸÖÓ 
”ûÖµÖÖ²Ö¨üÛú¤ü´²ÖÛÓú    ´ÖéÝÖÛãú»ÖÓ    ¸üÖê´Ö®£Ö´Ö³µÖÃµÖ …  

   ×¾ÖÁÖ²¬ÖÓ ×ÛÎúµÖŸÖÖÓ ¾Ö¸üÖÆü¯Ö×ŸÖ×³Ö´ÖãÔÃŸÖÖõÖ×ŸÖ: ¯Ö»¾Ö»Öê 
×¾ÖÁÖÖ´ÖÓ »Ö³ÖŸÖÖ×´Ö¤Óü “Ö ×¿Ö×£Ö»Ö•µÖÖ²Ö®¬Ö´ÖÃ´Ö¨ü®Öã: ……  

…¬ÛÈÛÛ/OR 

  (1) ŸÖÃµÖÖ: ¯ÖãÂ¯Ö´ÖµÖß ¿Ö¸üß¸ü»Öã×»ÖŸÖÖ ¿ÖµµÖÖ ×¿Ö»ÖÖµÖÖ´ÖµÖÓ 
ÛËú»ÖÖ®ŸÖÖê  ´Ö®´Ö£Ö»ÖêÜÖ  ‹ÂÖ  ®Ö×»Ö®Öß¯Ö¡Öê  ®ÖÜÖî¸üÙ¯ÖŸÖ: …  

   ÆüÃŸÖÖ¤Ëü ³ÖÏÂ™ü×´Ö¤Óü ×²ÖÃÖÖ³Ö¸üÞÖ×´ÖŸµÖÖÃÖ•µÖ´ÖÖ®ÖêõÖÞÖÖê 
×®ÖÝÖÔ®ŸÖãÓ  ÃÖÆüÃÖÖ  ®Ö  ¾ÖêŸÖ®ÖÝÖéÆüÖ“”ûŒ®ÖÖê×´Ö ¿Öæ®µÖÖ×¤ü¾Ö ……  

  (2) ¿ÖãÁÖæÂÖÃ¾Ö ÝÖã¹ý®Ûãú¹ý ×¯ÖÏµÖÃÖÜÖß¾ÖéØ¢Ö ÃÖ¯ÖŸ®Öß•Ö®Öê 
³ÖŸÖãÔ×¾Ö¯ÖÏÛéúŸÖÖ×¯Ö  ¸üÖêÂÖÞÖŸÖµÖÖ  ´ÖÖ  Ã´Ö  ¯ÖÏŸÖß¯ÖÓ  ÝÖ´Ö: … 

   ³Öæ×µÖÂšÓü ³Ö¾Ö ¤ü×õÖÞÖÖ ¯Ö×¸ü•Ö®Öê ³ÖÖÝµÖêÂ¾Ö®ÖãŸÃÖê×Ûú®Öß 
µÖÖ®ŸµÖê¾Ö  ÝÖé×ÆüÞÖß¯Ö¤Óü  µÖã¾ÖŸÖµÖÖê ¾ÖÖ´ÖÖ: Ûãú»ÖÃµÖÖ¬ÖµÖ: ……  
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 (B) ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ ›÷ÈÛÛ¼Û ÍÛ×“Ûé¸Û¾ÛÛ× ÅÛ”ÛÛé ƒ (•Û¾Ûé ©Ûé ¼Ûé) 4 
  Answer the following questions in brief : (any two)  

  (1) ÜÉÛÈÛ¶ÛÛ …Û¥ø ÍÈÛÄõ¸ÛÛé¶ÛÛ ¶ÛÛ¾Û ÅÛ”ÛÛé.  
   Describe eight physical embodiments (†Â™ü´ÖæÙŸÖ) of Lord Shiva.  

  (2) ªÛà›Û …×ïõ¶Ûä× ¾Ûä”ýÛ ¶ÛÛ¤ÕøýÛïõÛýÛÙ ÉÛä× ™öé ? 
   What is the main function of the third act ? 

  (3) ÜÈÛþæùÌÛïõ ¸ÛÛé©ÛÛ¶Ûé …µÛ¶ýÛ ïéõ¾Û •Û¨Ûé ™öé ? 
   Why dose ×¾Ö¤æüÂÖÛú consider himself to be unfortunate ? 

 (C) ÍÛÍÛ¶þù½ÛÙ ÍÛ¾Û›ÛÈÛÛé ƒ (•Û¾Ûé ©Ûé …éïõ)  3 
  Explain with reference to the context (any one)  

  (1) ®Ö ŸÖÖ¥ü¿ÖÖ †ÖÛéú×ŸÖ×¾Ö¿ÖêÂÖÖ ÝÖãÞÖ×¾Ö¸üÖê×¬Ö®ÖÖê ³Ö¾Ö×®ŸÖ …  
  (2) †£Ö¾ÖÖ †×¾ÖÁÖ´ÖÖêƒµÖÓ »ÖÖêÛúŸÖ®¡ÖÖ×¬ÖÛúÖ¸ü: … 

 

2. (A) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûà ¼Û×•ÛÛÇà ÈÛÛ˜Û¶ÛÛ ÜÈÛÌÛé ¶ÛÛêµÛ ÅÛ”ÛÛé.  7 
  Write a short note on the Bengali Recension of Abhijnana Shakuntalam.  

…¬ÛÈÛÛ/OR 

 (A) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûà þùÛÜ“Û¨ÛÛ©ýÛ ÈÛÛ˜Û¶ÛÛ ÜÈÛÌÛé ¶ÛÛêµÛ ÅÛ”ÛÛé.  
  Write a short note on the Dakshinatya Recension of Abhijnana Shakuntalam.  

 (B) ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ ›÷ÈÛÛ¼Û ÍÛ×“Ûé¸Û¾ÛÛ× ÅÛ”ÛÛé ƒ (•Û¾Ûé ©Ûé ¼Ûé) 4 
  Answer the following questions in brief : (any two) 

  (1) ïõÛÉ¾ÛàÁõà ÈÛÛ˜Û¶ÛÛ¶Ûà …éïõ ÜÈÛÉÛéÌÛ©ÛÛ ÅÛ”ÛÛé.  
   Write any one peculiar characteristic of the Kashmiri Recension.  

  (2) þéùÈÛ¶ÛÛ•ÛÁõà ÈÛÛ˜Û¶ÛÛ¶Ûä× ÍÈÛÄõ¸Û ïéõÈÛä× ™öé ? 
   What is the nature of Devnagri Recension ? 

  (3) ¸ÛÛ¥øÛ¶©ÛÁõ …é¤øÅÛé ÉÛä× ? …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ ¶ÛÛ¤øïõ¾ÛÛ× …ÛÈÛ©ÛÛ× •Û¾Ûé ©Ûé ¼Ûé ¸ÛÛ¥øÛ¶©ÛÁõ 
ÍÛ¾Û›ÛÈÛÛé.  

   What is a variant reading ? Explain any two variant readings in Abhijnana 
Shakuntalam.  

 (C) ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ ›÷ÈÛÛ¼Û …éïõ-¼Ûé ÈÛÛîýÛ¾ÛÛ× …Û¸ÛÛé ƒ 3 
  Answer the following questions in one or two sentences. (any three) 

  (1) ÉÛ×ïõÁõ …¶Ûé ¶ÛÁõÐüÜÁõ…é ïõˆ ÈÛÛ˜Û¶ÛÛ ¸ÛÁõ ¤øàïõÛ ÅÛ”Ûà ™öé ? 
   On which recension Shanker and Narahari has written a commentary ?  

  (2) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûà ÅÛ–Ûä ¸ÛÛ¥ø ¸ÛÁ×õ¸ÛÁõÛ…Ûé¾ÛÛ× ïõˆ-ïõˆ ÈÛÛ˜Û¶ÛÛ…Ûé ™öé ? 
   Which are the Recensions of short text traditions of Abhijnana Shakuntalam ?  

  (3) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûà ïéõ¤øÅÛà ¤øàïõÛ…Ûé ÐüÛÅÛ Š¸ÛÅÛ¼µÛ ™öé ?  
   How many commentaries of Abhijnana Shakuntalam are available presently ?  

  (4) ¸ÛóýÛÛé•Û …¶Ûé ¸ÛóïõÁõ¨Û …é ¼Ûé ¸ÛÛ¥øÛ¶©ÛÁõÛé¾ÛÛ×¬Ûà ïõÛé¶Ûä× ¾ÛÐü«ÈÛ ™öé ?  
   Which is more important of the two variant readings namely ¯ÖÏµÖÖêÝÖ and ¯ÖÏÛú¸üÞÖ ? 
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3. (A) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûà ÍÛ¾ÛàÜ“Û©Û …ÛÈÛèÜ«Û¶Ûà ÍÛ¾ÛÍýÛÛ ˜Û˜ÛÛë.  7 
  Discuss the problems of critical edition of Abhijnana Shakuntalam.  

…¬ÛÈÛÛ/OR 

 (A) “ïõÛÜÅÛþùÛÍÛ¶ÛÛ ¶ÛÛ¤øïõÛé¾ÛÛ× ‘…Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ’ ÍÛÈÛÛë«Û¾Û ïèõÜ©Û ™öé.” …Û ÜÈÛµÛÛ¶Û¶Ûà ýÛ¬ÛÛ¬ÛÙ©ÛÛ ˜Û˜ÛÛë.  
  Discuss the validity of the statement “Abhijnana Shakuntalam is the best creation 

of Kalidas”. 

 (B) ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ× ›÷ÈÛÛ¼Û ÍÛ×“Ûé¸Û¾ÛÛ× ÅÛ”ÛÛé ƒ (•Û¾Ûé ©Ûé ¼Ûé) 4 
  Answer the following questions in brief (any two) 

  (1) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¾ÛÛ× ïõýÛÛ-ïõýÛÛ ÁõÍÛ¶Ûä× Ü¶ÛÄõ¸Û¨Û ™öé ? 
   Which of the Rasas are depicted in Abhijnana Shakuntalam ? 

  (2) ÉÛïäõ¶©ÛÅÛÛ¶Ûà Í¾ÛèÜ©Û ÉÛÛ ¾ÛÛ¤éø ›÷©Ûà ÁõÐéü ™öé …¶Ûé ïõýÛÛ ¸ÛóÍÛ×•Û¬Ûà Í¾ÛèÜ©Û ¸ÛÛ™öà …ÛÈÛé ™öé ?  
   Why Shakuntala lost her memory and through which incident memory was 

recollected ? 

  (3) †×ŸÖÃ®ÖêÆü: ÜÖ»Öã ¯ÖÖ¯Ö¿Ö’ËûÛúß …Û ŠÜî©Û¶ÛÛé •ÛÜ½ÛÙ©ÛÛ¬ÛÙ ÍÛ¾Û›ÛÈÛÛé.  
   Explain the import of the saying †×ŸÖÃ®ÖêÆü: ÜÖ»Öã ¯ÖÖ¯Ö¿Ö’ËûÛúß … 

 (C) ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ ›÷ÈÛÛ¼Û …éïõ-¼Ûé ÈÛÛîýÛ¾ÛÛ× …Û¸ÛÛé ƒ (•Û¾Ûé ©Ûé ªÛ¨Û) 3 
  Answer the following questions in one or two sentences : (any three) 

  (1) ïõÁõ½Ûïõ¶ÛÛé ¸ÛóÈÛéÉÛ ïõýÛÛ …×ïõ¾ÛÛ× ¬ÛÛýÛ ™öé ? 
   In which act Karbhak enters ?  

  (2) µÛ¶ÛÜ¾ÛªÛ¶ÛÛ ¸ÛóÍÛ×•Û¬Ûà ïõýÛÛ ÍÛ¾ÛÛ›÷¶Ûä× þùÉÛÙ¶Û ¬ÛÛýÛ ™öé ? 
   Which type of society is reflected through the incident of ¬Ö®Ö×´Ö¡Ö ?  

  (3) ¾ÛÛ©ÛÜÅÛ¶ÛÛé ¸ÛóÍÛ×•Û ïõýÛÛ …×ïõ¾ÛÛ× …ÛÈÛé ™öé ?  
   In which act the incident of Matali comes ? 

  (4) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¾ÛÛ× …Ü©Û¸ÛóÛïèõ©Û ©Û«ÈÛÛé ïõýÛÛ ™öé ?  
   Which are the Supramental elements in Abhijnana Shakuntalam ? 

 

4. (A) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶ÛÛ …ÛµÛÛÁõ Í¬ÛÛ¶Û ›÷¨ÛÛÈÛà ïõÛÜÅÛþùÛÍÛé ©Ûé¾ÛÛ× ïõÁéõÅÛÛ ºéõÁõºõÛÁõÛé¶Ûà ˜Û˜ÛÛÙ ïõÁõÛé. 7 
  Write the original sources of †×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË and discuss the changes made in by 

Kalidas.   

    …¬ÛÈÛÛ/OR 

 (A) ÉÛïäõ¶©ÛÅÛÛé¸ÛÛ”ýÛÛ¶Û¾ÛÛ× …ÛÈÛ©ÛÛ× þäùÌýÛ¶©Û¶ÛÛ ¸ÛÛªÛ¶Ûé …ÛÅÛé”ÛÛé.  
  Write a sketch of Dushyant in ¿ÖÛãú®ŸÖ»ÖÖê¯ÖÖÜµÖÖ®Ö …   

 (B) ÜÈÛ’õ¾ÛÛéÈÛÙÉÛàýÛ …¶Ûé ÉÛÛïäõ¶©ÛÅÛ¾ÛÛ× ÈÛ¨ÛÙÈÛÛýÛéÅÛÛ ÜÈÛÁõÐü¶Ûà ©ÛäÅÛ¶ÛÛ ïõÁõÛé.  7 
  Compare the feeling of separation depicted in ×¾ÖÛÎú´ÖÖê¾ÖÔ¿ÖßµÖ´ÖË and ¿ÖÖÛãú®ŸÖ»Ö´ÖË.  

             …¬ÛÈÛÛ/OR 

 (B) ¾ÛÛÅÛÜÈÛïõÛÜ•¶ÛÜ¾ÛªÛ …¶Ûé ÉÛÛïäõ¶©ÛÅÛ¶Ûà ¶ÛÛÜýÛïõÛ…Ûé¶Ûà ÍÛ”Ûà…Ûé¶Ûà ©ÛäÅÛ¶ÛÛ ïõÁõÛé.  
  Compare the female friends of the heroines of ´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË and ¿ÖÖÛãú®ŸÖ»Ö´ÖË … 
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5. ¶Ûà˜Ûé¶ÛÛ ¸ÛóÊ¶ÛÛé¶ÛÛ ›÷ÈÛÛ¼Û …éïõ-¼Ûé ÈÛÛîýÛÛé¾ÛÛ× ÅÛ”ÛÛé ƒ 14 
 Answer the following questions in one or two sentences :  

 (1) ïõ¨ÈÛ ¾ÛäÜ¶Û¶ÛÛé …ÛËÛ¾Û ïõˆ ¶Ûþùà¶ÛÛ ©ÛàÁéõ Ðü©ÛÛé ? 
  On the bank of which river was the ashram of Kanva muni ?  

 (2) ïõÛÜÅÛþùÛÍÛ¶ÛÛ ªÛ¨ÛéýÛ ¶ÛÛ¤øïõÛé¾ÛÛ× …ÛÈÛ©Ûà ¶ÛÛÜýÛïõÛ…Ûé¶ÛÛ ¶ÛÛ¾Û ÅÛ”ÛÛé.  
  Write the names of the heroines of all the three dramas of Kalidas.  

 (3) ‘†×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË’ ÉÛàÌÛÙïõ Í¸ÛÌ¤ø ïõÁõÛé.  
  Explain the title of †×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË … 

 (4) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¾ÛÛ× ÉÛïäõ¶©ÛÅÛÛ ¾ÛÛ¤éø ÈÛ¸ÛÁõÛýÛéÅÛÛ ¸Ûó©ÛàïõÛé ïõýÛÛ-ïõýÛÛ ™öé ?  
  Which are the symbols used for Shakuntala in †×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË … 

 (5) ïõÛÜÅÛþùÛÍÛ¶ÛÛ ïõýÛÛ ¶ÛÛ¤øïõ¾ÛÛ× Ü¸ÛóýÛÛ¶Ûä¸ÛóÍÛÛþù¶ÛÈÛó©Û ¸ÛóÍÛ×•Û …ÛÈÛéÅÛÛé ™öé ?  
  In which drama of Kalidas ×¯ÖÏµÖÖ®Öã¯ÖÏÃÖÖ¤ü®Ö ¾ÖÎŸÖ episode comes ?  

 (6) ÉÛÛÁõ³ù©Û …¶Ûé ÉÛÛ—ÙÕõÁõÈÛ¶ÛÛ ÍÈÛ½ÛÛÈÛ¶Ûä× ÍÛÛ¾ýÛ-ÈÛíéÌÛ¾ýÛ þùÉÛÛÙÈÛÛé.  
  Point out the similarities and dissimilarities between the nature of ¿ÖÖ¸ü«üŸÖ and ¿ÖÖ’ÔËû¸ü¾Ö …  

 (7) …Ü½ÛßÛÛ¶Û ÉÛÛïäõ¶©ÛÅÛ¶Ûä× ½ÛÁõ©ÛÈÛÛîýÛ ÍÛ¾Û›ÛÈÛÛé.  
  Explain the ³Ö¸üŸÖ¾ÖÖŒµÖ´ÖË of †×³Ö–ÖÖ®Ö ¿ÖÖÛãú®ŸÖ»Ö´ÖË … 

___________ 


