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Answer the following questions :
Q1) Attempt any four questions- (20)

1) Give an account of the growth of dance traditions in the Maratha era.
TRIGT BT H T RUR1ST & fepral &7 fawor g
HRUSL YIAM o UURANedL (A5 1400 (@210 2414).
2) Describe the components of the Bharatanatyam margam and discuss its significance.

URTAICIH AN & el % o & 9T o 599 wew 0 = oy
CRelollM HIS(Het L Ele o] cllet 53] 2 Aeil s cclof] 2] 52,

3) Briefly describe the role of the Tanjore Quartet and highlight their role in shaping
Bharatanatyam.

duiR Bee Bt 4w & aR § 94U A ga70 9 RETTE 5 MBR &3 F 37! YfdresT
TR S|

12 AsSlel GESIof 2R qoler 53] 249 CRRelel Lt asaiMi duel] oyfHst u2
YETEIRVISN

4) Discuss why Guru-Shishya Parampara is significant in traditional learning?
aafﬁ%trr@crﬁm&:&nﬁﬂ?ﬁmuwaaﬁW%?
URURIAL [RLe1BIHT A2- (311 y3ua) 91 upD HEcAyRl & d=fl 3yl 5309
5) Write notations of your allaripu.
30 TR BT TexH Ry |
dHIRL AE L RUYe] «il2916] Gu]),

6) Write notations of your Jatisvaram. (any two korvais).

3T FfRaRA & TRee B g @15 &I HRAS) |
AHRL A [dReRY (S16YRL A SIRALE) oi1 D) Gui)

Q2) Short answers (Attempt any five) (15)

1) Give a brief account of Abhinayadarpanam and its relevance.
SHPHTIEUUH SR 399t Urifitepar & o & WY F 5ary|
(et @M 1 Aefl Yaiolddl (€8] 2 Eire 11@d) v,
2) Write a short note on any two margam items known for their emphasis on natya.

e IR R &7 & o1 oI o a1 ] 31 HRTH 3MI8cH R U BieT Ale o |
U UR MR Ysql Hi2 Rl 16Ul Q 1oy aagail vz &5l «ily qui).
3) Explain the concept of nrtta and its place in the margam.

TA DT DI 3R HRTH F I 518 =)

ofeiletl U416 e Y10 Qo] 281 (et Hnend). P10
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4) Define the term abhinaya in the context of Indian Classical dance.
YR Feiicha sie & e & eiftmg wsg & uRuiia o3|
Rl 211 ojclatl A M w1 [Clet 2lueef] caliual 2.

5) Explain clearly with examples, the difference between nrtya and nrtta.
JETERUT GHR HI-TTh FHSATE (S5 7 3R T2 H 1 SR & |
oy Aol ot qRedl dslad Gele] 218 Y Id UHomdl,

6) Arala hasta viniyoga.

3R g% fafanT|
w41 &xd [al 1)L

7) Katakamukha hasta viniyoga.
Heh T g fafanT|
seslyu & [af14)aL.

Q3) Fill in the Blanks- (10)

1) Expressive dance that conveys meaning and emotion is termed

uﬁqﬁwwﬁa{daﬁwmmméaﬁ PSSl

u{e] ¥ elldoll sl S AR5l o s&d1Y B,
2) During the Maratha period, the city of emerged as an important cultural Centre for
dance.

TRTSI &1 & GRM, ___ REX T & o0 U Hg@yul TG Hg & ©U 8 ST
URASL JUAAO LMY, AR ol HI2 WS HecdyRl AUixs[ds Fog, dy Gzl
A,
3) In Abhinaya, the use of hand gestures is categorized under  abhinaya.

AT H TP R F IS HYT0 & 3fia @ gl

[Reluni, sleloll sldetldsil GUlol 2 [Giet @60 aolsd scui 2412 .
4) Among the Tanjore Quartet, is credited with composing most of the Tillanas.
IR bt 7 T, B ISR foea o1 a1 o1 99 R Srar g
g1 AlsSIu, o Hl21elidtell [deetistizlefl 2Uetl $2cl=) S UM 219 8.
5) Sattvika Abhinaya primarily deals with expressions.
i A g& =9 4 yTal & G 1
dllcas wlAd quAd  2fGcu G A1 cder 53 8.
6) The sign of Jampatalais
graE s 8l
YiuldialdRa 3.
7) The third tempo or the third speed is known as the
e Tifd T ) e éi:fmﬁGﬂ:ﬂGﬂaT%I
Aol 2l wear Aoy ulawud,
8) The Padam in the margam is a piece.
II'IqufftIETI U6 Twmelsl
ypuivgHAs 25D
9) The bhavas are known as dominant emotions.
TGl &1 U™ HIE18H & =0 H ST ST & |
etldle Ui @11l dily wlauiaini4id 8.
10) The is the first beat of the tala cycle, often emphasized in the performance.

| JeTrdiusdde s, R IR 3R W 3 Gk fear s g
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Q4) True and False ®)]

1) The Allaripu and Jatisvaram highlight the vachika aspect of Bharatanatyam,
3R 3R SIARERH Rl & dTiIehT Uee &l SOR Hd &,
146 1[Ruy 3a) oneflal2H Rl dlRisL Ul UsLRld 52 8,

2) The triputa tala khanda jaati has a total of 10 matras.
fBrger e T oifa & o 10 AETE E |

[Aye dlal vist dlHi 6 10 gl 8.

3) The atitam and anagatam, are different types of kriyas or actions.
ST SR SFTTAH, SIERT-SIEHT TRE 1 a1 U1 HTH & |
[t el Aetlold, [alay usiell (sl 2adl (sal4] 8.

4) The Sangita Ratnakara is authored by Jaya Senapati.
it YT ST ATt gRT foredl T E
Bl eetls AL Aetuld glR1dvdd B,

5) The carnam is the last sahitya piece of the Sabdam.

HTH YeH BT ML) Ao AT
54 A 9loesd) Bed) ULlEl s(d B.
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