- 8n1 2104E250 Candidate’s Seat No :

" IBPA+M.P.A. 5th year Examination

Paper 2
 Principles & Applied Theory of Music (HV)
Time : 2-30 Hours] April-2025 ' [Max. Marks : 70
Q.1 Write in Details of foIIonng ragés with a?gh—avroh—pakad 7/‘0

(Any One):
BairagiBhairav, Yamani Bilawal,BilaskhaniTodi
efl2d<tt 200l 2wl Hiled] 2uRle-24920-uss A18 duil (55U 21s):
a2(l dea, audl [Braiad, brenzpvdl did
Q.2 Write notation of ChhotaKhayal/Razakhani gat with five Taan 15
(Any One):
Kirwani, Jog, Gaud Malhaar
89121 WAL/ 203 Lell Il Wi died 218 2aR(@ Mgt 530 (SISuRL wis).
[$2a00l, sviol, olig Hewl2

Q.3 How can you research in Music? Explain. 5

2otlami sd) 2ld e as a5? uumal.

Q.4(A) Compare the Taalpair with full details(Any One): 10
1. Tritaal-Tilwada
2. Dipchandi-Ada Chautaal
3. Zaptaal-Sooltaal

Al ~ oridldl detel 520 (Sioue 2s):
1. Bldia - [daaw
2. £lAL] — 2UsL Aldig
3. AUALY — Yadld

(P.T.0)



Q.5

E2b0-2-

(B) What is voice Culture? Explain. 10
Or ’
Describe Use of Kaku in Hindustani Music.

$6 U512 9 97 UHmdl.
DLl
[Sg2didl 2iollani sig-t Guaiol [4x syeudl.

Write short notes on Any Two. 10
1. Treble Clef

2. Bass Clef

3. Bar Lines

4. Staff Notation

S5URL 6L UR 25t L.

1. Zo1dl 56l
2. oY 58y
3. SIERCTRRET)
4 22lg Aleds

sk %k ok ok ok ok ok ok ok oK ok Rk ok



2104E250"“} Candidate’s Seat No : |

IBPA+M.P.A. S5th year Examination
k Paper 2

Pr|nC|pIes & Apphed Theory of Mu5|c(Non Percussion)

Time : 2-30 Hours] Apnl—2025 [Max. Marks : 70
| Q.1 Write in Details of following ragas with aroh-avroh-pakad ﬁT(;‘
(Any One):

Q.2

Q.3

BairagiBhairav, Yamani Bilawal,BilaskhaniTodi

Al2iAL 2101l 2y WUl dl 2uRis-2aR1-Uss 18 dvil (FSuR His):

olawll &z, Audl Branaa, Brarviedl did

Write notation of ChhotaKhayal/Razakhani gat with five Taan 15
(Any One):

Kirwani, Jog, Gaud Malhaar

9121 v/ 203101l A Wi Al g 2AR(AMoigh 52 (A5URL 2Ls).
B;zcupﬂ 4191, Ol HEYIR

e —

How can you research in Music? Explain. : \5
A0fldni sdll <A dsliaq 20 957 uxmdl.

Q.4(A) Compare the Taalpair with full details(Any One): ’ 10

1. Tritaal-Tilwada
2. Dipchandi-Ada Chautaal
3. Zaptaal-Sooltaal

et — srLéldl datl U (sldupL is): :
1. Rdie - (daaig)
2. £luaigl - wat didid
3. oUdlE — Yddle,

(P.T.0)



E2Xo -4

(B) What is voice Culture? Explain.

Q.5

Or
Describe Use of Kaku in Hindustani Music.

£6 H251R 9 97 AHMAL.
»Eal
[Sxdlel 2iollani sis<il Guatia (A4 syoudl.

Write short notes on Any Two.
1. Treble Clef

2. Bass Clef

3. Bar Lines

4. Staff Notation

15U 6L U Z5<liH, Quil.

1. 2olel 56y
2. ol 585
3. OU1R AL,
4 22ty e

10

10



2104E250-5 | Candidate’s Seat No :

IBPA+ML.P.A. 5th year Examination
Paper 2

. ... . _ Techniquesof Music (Pakhawaj) =~ o
Time : 2-30 Hours] April-2025 ' [Max. Marks : 70

Sl UQL uid uslell ol W

(ERS Ysloll QL AR B)

Y. ) clled RUstloll Rtict aeldl.

U.R ) da el cusiElol Ae wHosiell.

Y.3 ) Ul dal r@&ttoﬂ detell 83,

w.y¥ ) ollAotl WRet®s 210€lol catvall wl.

(1) dict () HAL (3) ddde (%) 355l

(W) [AQeles  (5) UsElR (V) gHLell UusER
YU ) AdRU et As 283l dal uHR dleil As uret @Rotu 53,

.5 ) untaeoll vitsld E131 doll clettaee{l Umey W el dott ewdll eedAl

KK K K K

(P.1.0)



2104E250- 6 Candidate’s Seat No :

IBPA+M.P.A. 5th year Examination
Paper 2
Acting, Direction & Theatre Tech-II (Drama)

Time : 2-30 Hours] April-2025 [Max. Marks : 70

Us: 9

a1

UM R

How many types of ‘Natyamandapa’ have been described in the Natyashastra according to shape and size?

Explain any one of them in detail with proper diagram.
OR [14]

Identify the ‘Natyamandapa’as described in the Natyashastra,the length and width of which is 64 Hastas

and32 Hastasrespectively, and enumerate its architectural details with proper diagram.

ol EURAIBHL WIS el HiUell WIdR Bedl UslRetl solidsus aglet s2d 1M wicy 87 duiell
ASuRL A5 Ao 2415(d 18 [@QoLdalR yuend),

el [1¥]

ol [2ULRAMI ARIAE o UMW NN, Befl dulle 64 S 21 USINILE 32 S B, 2 ded] e Uy
ofl (aatd) ALY w1s(d 18 el

Write a Descriptive Note on (Any One) --- . |14]

1) Traditional Theatre of Assam
2) Traditional Theatre of Karnataka
S1EURL S YR Aiollais oiltl quil - _
*' (14)

1) sallesd uiRulRs a4y

Q) AL UBURSs 0y



us: 3

Usl: 3

E25o-7

Describe in detail the impact of the ‘Indigenous Theatre and Theatre of Roots Movement’ on the Post-

Independence Indian theatre practices.
OR [14]

Explain the majorinnovationsin the context of ‘Performance Style — Form’ during the decolonization
ofIndian theatreand describe their contribution to reclaiming ‘Bharativata’ and shaping up ‘Post-
Independence Indian Theatre’.
iR MRl e vl U kel 2184 wa 2122 vils wey
wigldst o]l U3 (AotdaiR quled 520

vigdl : [1Y]
ARl ueyMel (A-Gul-tdel s (Bslal-tipReled) el el el - wWeUeil Aesfui

Y oclad izl duendl W eRedladie sl WiH sl W ald R0 Rdld 2leyH A
SR WUMUGIH AHetl ALdelote] dilet 53).

‘If Brecht was concerned to make the spectator think, Grotowski’s aim is to disturb him on a very deep

level.’ — Justify the statement based on the concept of the ‘Poor Theatre”.
OR [14]

‘Revolt Against Realism is the Chief Aim of the Contemporary Directors of Experimental Theatre of the

West.” — Justify the statement based on the concept of the ‘Theatre of Meyerhold’.

Utz ¥ Glue Yasla [QuiRal HI2 HoeR 53¢l Hidldl &dl, dl Aleldsle) Gy

A ujed o QIS R [Aejett sctiell B — Yuiz efldeefl [Aeiidetlsll w113
[Atlelal Aoy Bql.

vladql [1%]

WS ¥l dsdl A dad] W UfBdHet] URILELS teyHstl dHsidled (£eei8)o]

Hu €8 B — NUELESeAL AW of] [etidstlsl] Wt (A o1 ALY Bq),

(P.T.0)



E250-&

Q:5 How to identify ‘Research Gaps’in your research and formulate ‘Objectives and Research Questions’ in

your research proposal?
OR |14]

Q:5  Explain in detail the ‘Plagiarism and Various Types of Plagiarism’. How can we avoid plagiarism during

the research?

B U iRl deiluedH] el Bid 3l Ild VIR0 ua dril Ueltst
Wadlani <GRell wal eilust sl ddl Id aseilo

¥yl : [1¥]

Ul W {eal] AU RnH) viel ALlSRH [dld usiR) @) [@atddiR

yHondl. deltete Al AU difeudldl ¥d] 3d 2ol 215l




