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Q.1 A) Trace the evolution of Kathak til] present date. 5

M A) egel| 1y Y] se500) Beeid w4 1qu]).
B) Explain Bhatkhande format of notation. 5
) @l WS dlyletl ojyi () AHYA] 3 [Y)
Or »8q)
A) Give usage of Anjali, Kapota and Karkata.

) 246l Ul 2 5252 Saqel GulaL 1),
B) Give uses of Swastika and kartari Swastika_

W) 2ARAS 2 5247) ARAS Sxdet] Gu) w 1Y),

Q.2 A) Explain Paluskar format of notation. 5
¥1) UG8 (@[Uet] ujty1209 [G9) _HYAL 41), '
B) Define: 1) Taal, Laya, Matra, Khali, Sama 5
M) wf] quy): 1) dld, @y, iy, uile], ¥y
Or »gq|

A) Write about costume ang makeup of Kathak.

) 5USe| wle R (9] quq).
© B) Write about accompanying instrument of Kathak

“) S&sei| qie]) [9) qug)

Q.3 A) Write about any 2 Gharana of Kathak. 5
.3 ) S18URL A sey50i] 83101 (a9l quq) :
B) Explain Bahir yavanika. ‘ 5
™) wlllez yaleis ([G9) Huomd).
Q.4 A) Explain Natyagruh. 5
W ) o128 Yuend),
B) Draw the diagram of Vikrushta Madhyam. 4 5

o) [qs¥ HEYY of] 215(q w14)

Q.5 (A) Tick the correct option 5
() AR B U2~ 53)
1. Which of the following is the origin of kathak.
a. Temple dance of South b. Persian Court dances
C. Story telling tradition of North d. Ritual dances

1. 58S ojyel] Geetd suief] e12)) sq) )
. & (&1 Rcted [ofd]) W U €20412e1 ojcay)

[P.T.0]
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5. Gazetidl dldf seefl uzul S, [Afd «fcil
2. During which period did kathak evolve as a court dance form ?

a. Vedic Period b. Maurya Period
c. Mughal Period d. British Period
2. 50215 ool Geetd suiell el edl

2. dles sla o, {1 sla

5. 424 sla S. ufl2lel sl0

3. The Kathak dance style combines influences from which two cultures ? -
a. Indian and European  b. Indian and Persian
3. 52015 ojcl Al KUl A es(dudledl ueiiaa 1S 8.

ol iRl A gl o R v URie
4. Which of the following elements was introduced to kathak during the Mughal
era?

a. Intricate footwork and spins
b. Fusion with Persian Music and costumes

4. 52215 Yold Yol e (HALel SUL cdedll GHRRIL &dlL ?
wl (34 uoldi WA 2l ol uRfust Aolld we dlells Hldle §3oet
5 \Which of these is a prominent modern kathak dancer ?
a. Malika Sarabhai b. Kelucharan Mahapatra
c. Birju Maharaj
5 oflell NEL s2USeLL ULALd HIY[ES AUSIR 518 B ?
o, H(CE 5L URIALD Ol BEUWL HelUlA 5. [CRY HERWS
b) Match the following
ol) AR 215K 8.

1) Vikrushta Madhyam . : A) Main acting area

1) [ase HedH 2)  Hul Rl @l1ol

2) Caturasra B) Extended acting area

2) URA o) deiRd) eeyaell el
3) Ranga C) Recfangular Middle Size
3) 2l $)  duARY HH

4) Rangsirsha D) Squa.re

4) e S) DHY

5) Rangpitha | | E) Stage

5) Wle B) WYY
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gadl : (1) dun usdl sAFAA B,
() e2% usrl Rl UM €,
1 (5)  olouoll disiea oo Al orsasldi wedl ufl-oll Al yud @A 24wl U
WA 4L dsldd weldl.

() HA alsiea cdqiar’ M old Adlld A el [ stin avil. gl
2l
1 (5) o’ casldl v 3usiets wol @ -ld av. Y
(v) e Ml olldl 2l gl WA avuddMi adi QRre quel QL e @i, Y
2 (5)  elfraed el Al ezddl sl 5§ cneidiil AHd Asldl? ddsil 1d Y
Aesll yuld dHy weid [ sul HdAl 8di?
(v)  RFfRARfdDl wey ugld M2 duRjudl o el ‘system’ il ‘method’ ARl Y
ole saldl.
3 (5)  2undl wdardl %0 wiefAl slert sald. Y
() Adl oudl eyl sliel caldl. Y
PN
3 () Ad ool wzaid A Qs wsudl. Y
(v)  adl oyl RRY sasRldl wul s Y
¥ () uBafl als 214 -uesdl Geed 2 Qs ealdl. il
() Seeli s 0 ad L dwr A2l ddl 8. uuendl. Yy
il
¥ (5)  cadfla ¢ ad <l RRa weldl ymwn . Yy
(v)  uBadl s »ila -uesl-l Qs wuedl. Y
Yoo oflAAr wsedldl gsHl ot vl (i d wi) 10

(1) sl 2 awll 55 delldi wesdi wall 97?

() osltl -uerdts ws g s& 7 cfl-aoMl udul couoll dlssal 2a3ud un g ed?
(3)  oelez cvdql sul %A wesld dHil AdlMl eladdl e 97

(¥)  enfraiql oAder -wed Bas sl edi? RkiFraedal kel 218 Rde Al
RUYAL LR 9 edl?

(W) ol oudl 2Bl o d o [RosdlslAl -l wsuel.

(s)  alaell auast sal A 20vudl? ‘driar - suset el xdHl sl sued?

(2)  sul sarazuwidl ‘auiew U Qs aw?
[P.T.O.
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ENGLISH VERSION

Instructions : (1) All questions are compulsory.
(2) All questions carry equal marks.

(a) Write differences between presentation of ‘Jatra’ performance in 19th-20th century and 5
in 21st century.
(b)) Write a short note on application (Use) of songs, music and dances in Marathi folk 5
theatre ‘Tamasha’.
OR
(a) Write a note on ‘Allegorical characters’ of Bengali folk theatre ‘Jatra’. 5
(b) Write a note on specific musical instruments used in ‘Tamasha’ - Marathi folk theatre. 5
(a) State the points of presenting a drama on stage during 19th century-20th century, which 5

were not accepted by Stanislavski. What did he think about performing a role in a drama
and about presentation of drama?

(b)) Give differences between ‘system’ and ‘method’ used by Stanislavski’s acting theory. 5
(a) Describe the brief history of pre independence old Gujarati theatre. 5
(b)) Describe a brief history of new Gujarati theatre. 5
OR
(a) Explain the beginning and progress of new Gujarati theatre. 5
(b)) Discuss the Actor’s work of new Gujarati theatre. 5
(a) Explain the process of emergence and development of Western One Act Plays. 5
(b) How does ‘Comedia de Larte’ drama style based on professional actors? 5
OR
(a) Explain the various characters of Comedia De Larte. 5
(b)) Explain the development of Western One Act Plays. 5
Answer the following quewstions (any five) : 10

(1) Characters ‘Lazo’ and ‘Lazi’ belongs to which style of drama?

(2) Whatis called dramatic part of ‘Jatra’? What was the name of Bengali folk art style in
0th & 10th century?

(3) Which German plays of Bortold Brecht were performed in “Tamasha’ style?

(4) Who was the dramatist cum partner of Stanislavsky? When did ‘Moscow Art Theatre’

started?
( 5) State names of any two directors of old Gujarati theatre.
( 6 ) Singers of ‘Lavani’ were known as Who started ‘Tamasha’ in 18th century?

(7) From which art forms, ‘Tamasha’ was evolved?
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Q- Unit - |
(A) Give an introduction of Raag Miyaan ki Todi. (05)
(A) 031 MU 8] dLS)” of] HilEcfl 4 1u).
(B) Give an introduction of Raag “Marwa” (05)
(B)"2A HIRAL" ol Y.l HI[Ed] w1y, :
' OR
(A) Give an introduction of “Raag Malkauns” (05)
(A) A2 HietSTAel] Ayl 1iRd] wpq)
(B) Give all the details of “Raag Kedar". (05)
(B) R1A 312" of] AqyRl HIfSd] 2414 :
Q- Unit 2 -
(A) Give all the details of “Taal Tilwada”. (05)
(A) “[dealst” die o] dyel uiEdl wg),
(B) Give all the details of “Taal Tevra". ' ~ (05)
(B) *dcil diat” i) Ayl 1S 1Y),
(A) Write the theka of “ Taal Tritaal” in dugun lay. (05)
(A) “cllet (Ad1d” A get @ Hi (@ [oleg, 531,
(B) Write the theka of “ Taal Ektaal” in dugun lay. ' (05)
(B) cllet Asdide gl quH] (@[Nuiee, 57), »
4.Unit - 3 -
(A) Write the Short note on the “Jaipur Gharana”. (05)
(A) “¥YYR ERR1eAl" GUR 25 «iltl qul). :
(B) Write the Short note on the “Agra Gharana”. (05)
(B) MIAL €Lell” GUR &5 <l quq).
' OR
(A) Write the comparison of ‘Raag Yaman and Raag Kedar. (05)
(A) UL AHet dL AL SLIR” ol deleil 53, |
(B) Write the details of “Taal Sultaal”. (05)
(

B) "l Yedia” «fl Yl Hifsd] qui)
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G-Unit - 04 -
(A) Describe the main charactristics of "Jaipur Gharana". (05)
(A) "BUYR Rl ol dAldel A ofl Hul qeil) ).
(B) Describe the main charactristics of "Agra Gharana". A (05)
(B) "131L tRlell" «{l A1t Q€] o1l Hu e arld).
OR
(A) Write a short note on the “Classification of Raag” of our Hindustani classical music.

(05)
(A) [eegrdlel 2ulla Aolld s (dedl 2191 ao{ls91 uegld (9] &seily quil.
(B) Write a short note on “Margi Sangit. ' :(05)
(B) U1 AoNd” GUR 25l Gui).

Q- Unit -5 -
Answer any 10 questions from the following."
(01) Who was the creator of “ 72 Thaats” of carnatic classical music. (07
(01) sQ1{251 Ao d Usg(dAH] “72 sle” ofl Yell 518 53] .
(02) Write the name of the thaat of “Raag kedar”. (01)

(02) “AA FLIR" 5UL 6l «ll B? o 1H %aLLd]).

(03)Write the names of the “vaadi and samvaadi swaras” of Raag Miyaan ki.Todi. (01)
(03) AL (M 81 18] vl “al€] detl BalE] 2a) «il ot L),

(04)  As per the Raag samay siddhant, which prahar is appropriate for presentation of

Raag Malkauns ? (01)
(04) AL AHA Rtegid UHIR HIGSTA o] Uad(d 112 $3) sz Aoy D7
(05) Give the definition of “Prabandha”. (01)
(05) Yoitl ofl caluyf 2 1Y), ' -
(06)Write the name of the founder of the “Jaipur Gharana”. (01)
06) “WUYR ERell” oll JRUIS of ol1H %RLIc).
07) Give any One name of the Renowned Vocalist of the patiala Gharana. (01)

(

(

(07) Ululdl eR1ell ol S16 URL A WRILE 1S of o1 osLIc]),

(08) Which time is appropriate for the presentation of the raags which are belong to
“komal Re and komal Dha" ? (01)

(08) 5101 2 dall 8" 2aR) dlo1] AN ol Y IS s 1L Ao D 2

(09) Which time is appropriate for the presentation of the raags which are belong to

“komal Ga and komal Ni” ? : (on
(09) SHA "3t el «{l” 2aR) a1l A o) g ld 1R sA) AHY Aoy B 2
(10) In which type of vocal music style the “Taal Tilwada” is appropriate ? (on
(10) *dld [dddISL” o1l GUALL 5 A1t Al 118 Aoy & 2
(1 In which type of vocal music style the “Taal Sultaal” is appropriate ? (o1
(1) “cle Yedid” «ll GUALIL 5 L1l el A8 4oy & 2
(12) How many matras are used in "Taal tevra" ? (01
(12

12) dld dd2l Hi $ed] HistA) o1l GUAal 41l 87




