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Instruction :  Attempt all questions.  
 
1. (a) Trace the origin and development of classical Indian drama.  20 
                                            OR 
 (b) Evaluate Swapnavasavdattam as Bhasa’s masterpiece and the fruit of his mature 

genius.  
 
2. (a) Write a critical note on the significant characteristics of Existentialism.   20 
                                                OR 
 (b) Analyze The Trial as a work of powerful and prophetic symbolism. 
 
3. (a) Write short note on any one : 7 
  (1) Shakuntala 
  (2) Out Sider 
  (3) War and Peace 
 
 (b) Answer in brief : (any four)  8 
  (1) Define the term “Nandi” in classical Indian drama. 
  (2) Discuss Bharata’s concept of Nayaka. 
  (3) Attempt a brief character sketch of Vidushaka. 
  (4) Comment on Swapna Drasya.  
  (5) Discuss the major literary and social influences on Existentialism.  
  (6) Bring out the significance of the title The Trial.  
 
4. Write the correct option : (any fifteen)  15 
  (i) The poet was the seer of _____ in Vedic tradition. 
   (a) future (b) beauty 
   (c) truth (d) moral 
  (ii) _____ is the source of inspiration for any creative writer.  
   (a) Bhava (b) Alankara 
   (c) Riti (d) Rasa 
  (iii) _____ is an episode by which the progress of the plot is illustrated.  
   (a) bij (b) bindu 
   (c) pataka  (d) karya 
  (iv) _____ Samdhi is the combination of Bij and arambha. 
   (a) Mukha (b) Garbha 
   (c) Pratimukh (d) Upsamhar 
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  (v) The hero and the higher characters speak _____ language in classical 
drama. 

   (a) Pali (b) Prakrit 
   (c) Sanskrit (d) Avadhi 
  (vi) The sources of _____ and Charudatta can not be definitely traced. 
   (a) Pratima (b) Abhishek 
   (c) Avimarka (d) Panchratra 
  (vii) The first reference to Swapnavasavdatta was mentioned in _____.  
   (a) Natya Darpana (b) Natya Shastra 
   (c) Ratnavalli (d) Vakyapadiya 
  (viii) Kalidasa refers with great respect to Bhasa in his _____ work. 
   (a) Shakuntala (b) Rutusamhara 
   (c) Raghuvamsham (d) Malvikagnimitra 
  (ix) The king’s sorrow for Vasavdatta is renewed with the discovery of _____. 
   (a) Ghoshvati (b) Sanumati 
   (c) Bhanumati (d) Netravati 
  (x) The city of Kausambi was first mentioned in _____. 
   (a) Ramayana (b) Mahabharata 
   (c) Raghuvamsham (d) Harshcharit 
  (xi) _____ philosopher has coined the term existentialism. 
   (a) Neitzche (b) Kierkegaard 
   (c) Camus (d) Kafka 
  (xii) Kafka lived in _____ towards the end of his life. 
   (a) Georgia (b) Austria 
   (c) Africa (d) Czechoslovakia 
  (xiii) The term ‘Kafkaesque’ is derived from _____ literature. 
   (a) German (b) Latin 
   (c) French (d) Greek 
  (xiv) Kafka bequeathed a number of manuscripts to his friend _____.  
   (a) Max Brod (b) John Max 
   (c) Lehmann (d) Camu 
  (xv) Chapter seven of The Trial titled as _____. 
   (a) The Arrest 
   (b) K’s Uncle Leni 
   (c) Lawyer-Manufacturer-Painter 
   (d) In the Cathedral 
  (xvi) The pursuit of _____ under the law is one of hthe chief form of Kafka’s 

search for truth. 
   (a) justice (b) charity 
   (c) nobility (d) honesty 
  (xvii) The Trial was translated by _____. 
   (a) Douglas Scott and Chris Waller 
   (b) Donald Davie and Kingsley Amis 
   (c) Walter Scott and James Stevenson 
   (d) Philip Sidney and Philip Larkin 

__________ 
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1. (a) “Translation is transcreation.” Justify. 20 

                           OR 

 (b) “Translation is the most effective means for communication in multi-cultural and 

multi-lingual India.” Comment. 

 

2. (a) Write a critical note on the types of Translation  20 

                                  OR 

 (b) Discuss in detail major problems of translation.  

 

3. (a) Translate the following paragraph into Gujarati or Hindi. 15 

  Why do we care for literature ? We care for literature primarily on account of its 

deep and lasting human significance. A great book grows directly out of life; in 

reading it, we are brought into large, close and fresh relations with life; and in that 

fact lies the final explanation of its power. Literature is a vital record of what men 

have seen in life, what they have experienced of it, what they have thought and 

felt about those aspect of it which have most immediate and enduring interest for 

all of us. It is thus fundamentally an expression of life through the medium of 

language. Such expression is fashioned into the various forms of literary art. But 

it is important to understand, to begin with, that literature lives by virtue of life 

which it embodies. By remembering this, we shall be saved from the besetting 

danger of confounding the study of literature with the study of philology, rhetoric 

and even literary technique.  

OR 
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 (b) Style fundamentally a personal quality when Pope called it “the dress of thought”, 

he failed entirely to recognize its essentially organic character, for he evidently 

conceived it a something apart from the man, which he could put on or take off at 

will. Style as Carlyle says in one of his journals is not the coat of a writer; but his 

skin. There are authors of course, who have deliberately shaped their utterance on 

the speech of stronger men, and set themselves to reproduce their very gestures 

and mannerisms, the tyro in letters is often indeed advised by teachers who know 

no better to take this or that master as his model. Moreover the strongest and most 

original men are frequently deeply influenced by others, and carry traces of such 

influence in their style.      

 

4. (a) Translate the following paragraph into English. 15 

          .   

          .     

  .       .       

          - 

            

      .      

      –        

                

             . 

OR 

 (b)                      

                           

                     

                 -  

                     

        

__________ 
 


